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Europe is easier a fantasy than a reality, despite the fact that it's
right on the doorstep of downtown Shanghai. A mix of urban imagery—
wedding photographs, expat pranding—transgresses the boundaries of
locality and presence, creating a living hybridity. Something dystopian
and futuristic, with a touch of vintage.

So it is that Berlin-based, Singapore-born artist Ming Wong came
nowhere other when he decided to shoot his version of the French New
Wave classic Last Year at Marienbad in Shanghai. Lost in time, Wong's
Next Year recalls an encounter between two main characters both played
by the artist himself. Where the original dialogue appears firm and
concrete, Wong's version shifts to a narrative yet to occur, making it a bit
suspicious and ambiguous.

From Fuxing Park, which retains its original French layout, to
a quaint coffee shop called Marienbad, Wong's Shanghai is caught
between its trading heritage and ongoing urban evolution. Infused with
allegorical role-playing, Next Year is a narcissistic testimony to the lost
and found in a corner of world in flux, a wink at the amnesia of our time.

144




145




146










149




