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The Bamboo Spaceship

Identity and its complex layering across performative and pop cultures are

at the heart of Ming Wong'’s practice. Through moving-image and research-

based installations, his work plays with international cinematic references while
incorporating specific South East Asian histories of performativity. Often appearing
in his own work, the artist focuses on image circulations and how codified practices
and characters — from opera to musical theatre to cinema — transform through
migration, cultural hybridization and colonial contact.

‘The Bamboo Spaceship’, produced for ‘Cosmopolis #1.5', stems from Wong’s
longstanding interest in Chinese opera and science fiction. The project intertwines
individual stories with local flavors, articulating a music video incorporating the ‘face-
changing’ technique of Sichuanese opera with hip-hop performance, of which
Chengdu is a key hub in China. The narration takes viewers on a trip through time,
also referencing the thriving science fiction scene which has developed in Sichuan
over the last thirty years. Shot at Dong Jiao JiYi, the former electronics factory in
which ‘Cosmopolis #1.5” is presented, the project also highlights the contrasting
nature of the city of Chengdu, where the transformations of the media society have
been overlaid on the urban archeological sites of the post-industrial city. The video
is presented in a bamboo structure which, while echoing the itinerant bamboo
stages of Cantonese opera, applies traditional craftsmanship to the creation of an
environmentally-friendly speculative spaceship. (Text by llaria Conti)
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